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THE CHAIRMAN'S COLUMN 


Come to the Convention, May 26 = 30, at the Hotel Statler in Boston. 

This is a rare chance for you to Learn the hows and whys of picture 
collecting from the dean of picture collectors, Romana Javitz. You will 
also be treated to some photo duplication firsts at the Kiersky-Eggleston 
meeting. See page 10. 





PICTURESCOPE will be sent to members without charge for this year as 
an experiment. Subscription money has helped make Picturescope possible, 
but we hope and expect that our share of the income from dues will cover 
this year's costs. 


SAVE YOUR PICTURESCOPES! They have long-term reference value. 


See you at the convention. 


fatty Hate 


The March 27 meeting of the Washington Group was a luncheon in honor of 
Helen Cambell who is retiring. Miss Cambell has been head of the Art Section 
of the National Library of Medicine. The luncheon was held in the Whithall 
Pavilion, Library of Congress. 


WASHINGTON GROUP: 


For its last meeting of the 1956-57 season the Picture Group is joining 
with the Washington Chapter, S.L.A., on the occasion of the Chapter's annual 
meeting. A dinner is planned for May 19 at the National Gallery of Art, to 
be followed by a tour of the exhibition arranged by the American Institute of 
Architects in connection with the Institute's centennial. The exhibition will 
be primarily one of photographs of American architecture with some original 
drawings and large transparencies. The speaker will be Frederick Gutheim, an 
architectural writer, who arranged the exhibition for the Institute, 


- Marian R. McNaughton 
Chairman, Washington Group 


NEW YORK GROUP: 

The second meeting of the New York Group was held Wednesday evening, 
January 9th. Through the courtesy of Miss Agnes Law, Reference Librarian for 
the Columbia Broadcasting System, the members met at the television production 
center of CBS. Lawrence Paulus, Manager of Scenic Design, acted as host. He 
described the work of the scenic design staff and particularly its dependence 
upon pictorial research. He then introduced John Burrell, the Executive Art 
Director, who showed examples of the scenic designers! sketches and cartoons 
and then showed photographs of the sets made from measured drawings. By 
visiting the separate cubicles where each of the 21 artists does his work, 
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Mr. Burrell showed how the sketches on the drawing boards were derived from 
factual picture documents. Each artist does his own picture research. A 
small library of art and picture books, encyclopedias and a picture file are 
part of the department's resources. Mr. Burrell referred over and over again to 
the artists' dependence on local library picture files. 


Next to the Scenic Design department was the storage file of sets from 
past shows. Arranged by category, in long aisles, in racks were hundreds of 
flats, staircases, windows and doors. These included saloon doors with 
frosted glass, entrance and exit swinging doors and every type of window, 

The members were then conducted on a tour of the carpentry shop and the paint 
shop, the costume and make-up department and the properties room. The 
properties consist of thousands of items which form a library of objects 
arranged in groups according to use and all coded so that they can be re-filed 
correctly after use. Here we saw candelsticks and candelabra, stuffed animals 
of all species, clocks, draperies, lamps, telephone booths, etc. About 8,000 
pieces a week are sent out for use on TV shows. Members were impressed by the 
fact that many of these objects were original antique art objects gleaned from 
the best of Third Avenue antique shops. From the properties "library" it is 
possible to furnish completely any type of room from Louis XIV to a tenement. 


Following the tour of the production center, the entire group attended a 
color television broadcast of an Arthur Godfrey show and on this national 
hook-up Mr. Godfrey announced that members of the Picture Division were in the 
audience. 

- William J. Sloan, Picture Collection 
The New York Public Library 


NATIONAL LIBRARY OF MEDICINE, ART SECTION: 


The National Library of Medicine, formerly the Armed Forces Medical 
Library, is now a part of the Public Health Service, U. S. Department 
of Health, Education, and Welfare. 


Brief Description of the Collection 

picture collection relates to the field of medical science and to 
persons associated with medicine and covers a wide range subjectively, 
chronologically, geographically, and artistically, The largest section (about 
28,000 items) comprises portraits of the great men in the history of medicine. 
There are in addition pictures of medical institutions, historical material, 
caricatures, and medical subjects ranging from Anatomy-Artistic and Aviation 
Medicine to X-ray Equipment and Yellow Fever. Also included are thousands of 
negatives from which photographs may be supplied for those seeking illustrative 
material, often not readily available elsewhere. In addition to the usual run of 
glossy photographs, there are original engravings, etchings, lithographs, early 
woodcuts and other fine prints. Brought together over a long period and through 
many different sources, the collection is constantly growing. In 195 there were 
approximately 15,000 pictures in the collection, whereas at the present time there 
are almost 60,000 pictures, portraits, and negatives. 





Special Features 
Framed portraits in oil, by well-lmowm artists, hang in the Library Hall. 
Lithographs in color, many the work of Charles Magnus, depict Civil War scenes, 
as do the photographs by Mathew B. Brady in old albums. Medical caricatures 
by Boilly, Cruikshank, Daumier, Gillray, Hogarth, Rowlandson and others and 
many fine engraved portraits are among the important items in the collection. 
Special exhibits are organized: "Art and Medicine" on display in December 1956 
and January 1957 emphasized fine medical prints of the 15th-18th centuries. 
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Services Offered by the Art Section 

The Art Section is now part of the Reference Division of the National 
Library of Medicine. It supplies medical subjects for educational purposes to 
newspapers and magazines; to editors, historians, research writers, specialists, 
etc. It cooperates in exchange programs, in exhibits, and in handling reference 
orders. Anyone wishing to obtain medical pictures on particular subjects should 
write to the Assistant Librarian for Reference Services, National Library of 
Medicine, Washington 25, D.C. 





The Art Section Manual 

The Art Section manual covers the operations and procedures followed in 
recording and mounting the pictures and in servicing the materials. There 
was also a published article in 199 on the picture collection. (Bulletin of 
the Medical Library Association, vol. 37, no. 1, 52=57, January, 199) 











- Helen H,. Cambell, Head, Art Section 
National Library of Medicine 


PICTORIAL BOOKS: 
New Editions and Reprints 





The Photographic History of the Civil War. 10 v. Centennial edition. 
Edited by F. J. Miller, with a new introduction by E. S, Miers. 1957. 
Witkower Press, 71 Asylum Street, P. 0. Box 933, Hartford 1, Connecticut. 
$87.50. (First published in 1911. Contains all the original photographs 
including the famous Brady-Gardner collection. ) 


Sloane, Eric. Americana. 3 v. Wilfred Funk, Inc. $10.75. (Second 
printing; over 200 pen-and-ink sketches of early American bridges, buildings, 
mills, tools, vehicles, and other memorabilia. ) 


Cahn, Joshua Binion. Copyright in works of art. Ed. 2. 1956, Artists 
Equity Association. $1.00. (First published in 198, for the use of members 
of Artists Equity, it is a concise and informative guide to those who wish to 
protect their art work.) 


New Titles 


Brooks, Van Wyck and Bettmann, Otto L. 
Our Literary Heritage. Dutton, New York, cl956. $8.50 


Dr. Bettmann has achieved a handsome one volume reference book on 
American writers from 1800-1915 by adding 500 pictures to a text he abridged 
to one-sixth of its original form, 

This is not intended to give the full savor of Van Wyck Brook's writing, 
but the pictures selected do extend our vision and interpret the compressed 
text. School librarians especially will appreciate the gathering of such 
material, Research and reference users will wish that Dr. Bettmann had given 
fuller data on original picture sources, rather than credit so many to secondary 
sources, The biographical data on Dr. Bettmann is welcome. 

Portraits of authors, scenes where they lived and worked, illustrations 
from their writings give vitality to literature. 


- F. G. Schacht 
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Buxbaum, Edwin C, 
Collector's Guide to the National Geographic Magazine. 
P. 0. Box 465, Wilmington, Delaware, cl1956. $7.50 


For those who cannot resist collecting National Geographics, this is 
the last word in an approach to this hobby. Twenty years after its first 
publication Mr. Buxbaum brings his guide up to date, 

No ordinary index, it is an annotated analysis of the subject content, 
down through 1955, Especially useful is the index to the earliest years, the 
listing of pictorial supplements, maps and special issues, and the listing of 
locations of complete runs. 

In addition, the compiler gives a general history of the magazine and, 
of especial interest to us, the development of the use of photographs. 

Not to be confused with the published indexes to the National Geographic, 
this is an ode of praise and attachment from a collector to his hobby. 








= RJ. 


Hughes, Langston and Meltzer, Milton 
A Pictorial History of the Negro in America. Crown Publishers, Inc., 
New York, New York, cl1957. $5.95 


LaFarge, Oliver 
A Pictorial History of the American Indian, Crown Publishers, Inc., 
New York, New York, cl957. $7.50 


These titles are so far apart in concept and production that I urge 
those who are interested in the use of pictures to study them and make 
their own comparisons and appraisals of the success of the methods used, 
They should be studied from the point of view of over-all concept, 
continuity in text, continuity of idea in choice of images, layout and 
design for maximum impact of text and pictures, standards in selection 
of pictures, and the contribution of the book to the tield of pictorial 
history. 


A Pictorial History of the Negro in America 





Driven by an intense curiosity and determination to find the story of the 
Negro in America in terms of contempvrary pictures, M. Meltzer did spade work, 
and did it himself, searching out original sources. He steeped himself in the 
literature of the Negro, literally reading shelf by shelf through the pamphlets, 
broadsides and other ephemera in the famed Schomburg Collection of The New York 
Public Library. 

This strikingly moving, dramatic book is the result of a combination of 
writers, one a poet, the other a journalist. The selection of pictures was 
controlled by the importance of the story to be told in image and wrd,. Despite 
the necessity to print it cheaply, the book is stimulating, exciting and a 
welcome addition to the graphic history of America, and an important example of 
the interdependence of pictures and words in order to tell an important story. 
Pictures show the introduction of slavery, the documents and scenes that reflect 
the awareness of the issue of slavery down to the breaking point of the Civil War, 
and to the current desegregation situation. The story is that of an enslavement 
of a race and the inexorable march toward freedom through blood shed by both the 
slave and the enslaver. 

The source credits are given meticulously. The design of the book and the 
arrangement of the pictures were done with the idea that one can browse at any 
point and still find a unified stretch of information in pictures and words, 
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A Pictorial History of the American Indian 





The parallel between this book and that on the Negro is only in the 
title and in the offset printing. Oliver LaFarge is a storyteller and does 
not come to his subject from the outside as did Milton Meltzer. The story he 
tells is not as rooted in controversy, but has been highly romanticized in 
our literature and films. LaFarge tried hard to condense the whole story of 
the Indian, and thus it lacks the dramatic fire of the book on the Negro. The 
tragedy of the Indian is so far back in our mstory, that it is not an immediate 
problem, crying shame at our doorstep. 

The volume as a whole does not have the quality of continuity in pictures, 
nor does it build up into a story of crises of failure and accomplishment. 

The color plates are highly disappointing because the softness of the 
offset printing emasculates the clean-edged beauty of Indian artifacts. The 
text deserved a better job of picture editing and arrangement. The credit 
for sources is given under each picture. There is no bibliography. 


Hurt, Wesley R. and Lass, William E, 
Frontier Photographer, Stanley J. Morrow's Dakota Years. 


University of South Dakota and University of Nebraska Press, 
01956. $4.50 


A modest scholarly report, not a biography, on Stanley J. Morrow, born 
1843, died 1921, whose camera career is linked to the history of the Dakota 
Territory. 

Tllustrated profusely in the too common fuzziness of inexpensive offset 
reproduction, this book discovers an important source of original negatives on 
pioneer life, the Morrow Collection of the Museum of the University of South 
Dakota. 

To quote his own words, Morrow, contemporary of Brady and Jackson, said: 
"Lived among the hostile Sioux, and...on several occasions nearly lost my scalp 
in endeavors to secure some particular view," 

The range of his photographs is well presented in the illustrations, such 
as a "loafing corner" showing an 1870 drugstore in Yankton, the candids of 
Indians, the reburials at the site of Custer's Last Stand, scenes of Deadwood, 
and the 1881 ice jams in the Territory. The detailed bibliography offers 
further leads to Morrow's work. 


Newhall, Beaumont, edited by 
On Photography; a source book of photo history in facsimile, 
Century House, Watkins Glen, N.Y., cl1957. $9.50 


Beaumont Newhall presents what he calls "an autobiography of photography." 
He has reproduced photographically high moments of invention, discovery and ideas 
in Photography as they first appeared in print. This is the best kind of 
bibliography because one does not have to search out the original books, magazines 
and publications. Each item was photographed and brought together to form this 
book. From the words of Wedgwood in 1802 through to pages written by Cartier- 
Bresson, the documentation moves steadily to our day. 

An invaluable addition to the picture librarian's library, it is enhanced 
by a reproduction of a pioneer color photograph taken in 1877. Each copy has 
this facsimile pasted in as a frontispiece. 


= RJ. 
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Rothstein, Arthur 
Photojournalism. American Photographic Book Publishing Co., Inc., 
New York, 1956. $5.95 


In the words of a master photo journalist this is a forthright, lucid 
text on the techniques of the cameraman on picture story assignments. As a 
craftsman, Arthur Rothstein knows the history of his chosen rield and 
introduces the technical text with a summary history of news photography. 

The illustrations in clear letter press printing give good evidence 
of Rothstein's excellent judgment and high standard. In the attractive 
impact of Look layouts these pictures spell out the problems of picture 
journalism = the makings of the continuities to produce the picture story. 

Of especial interest are the pages that describe the organization of news 
photo files. This is a stimulating, lively, factefull contribution. 


- Rd. 


The Secretaries of State: Portraits and Biographical Sketches. Compiled 
by Richard S, Patterson. Department of State publication 6,02. 
For sale by the Government Printing Office, Washington 25, D.C. $1.00 


This compilation consists of full-page half-tone reproductions of oil 
portraits, owned by the Department of State, depicting all the Secretaries of 
State from Thomas Jefferson through Secretary Dulles. for each illustration, 
the verso page provides a biographical sketch of the man, a biographical sketch 
of the artist, and details of the manner in which the art item was acquired by 
the United States Government, 

We find that the idea of having oil portraits of the Secretaries originated 
in 1861 when the Department acquired John Pope's portrait of Daniel Webster 
for $500.00. Many of the art works are by famous American artists such as 
George P. A. Healy, and Daniel Huntington, although most of them represent the 
work of obscure portraitists. A number of the likenesses are copies or replicas, 
obtained by the Department of State in order to round out the collection. 

Appendix A lists the names of nineteen statesmen who have served as 
Secretaries of State Ad Interim. Appendix B lists the names of other oil 
portraits of statesmen that are in the Department. Appendix C lists the 
Presidents, the Secretaries, and the Ad Interim Secretaries with dates of 
their commissioning and retiring and their terms of service. From this list, 
it appears that, tor a period of one week during President Woodrow Wilson's 
administration, our country had no Secretary of State or Acting Secretary of 
State. 

This is a useful reference tool as well as a pleasing compilation of 
American portraiture. Its publication will surely be instrumental in furthering 
the plans of those who envision a National Portrait Gallery, representative of 
all our American statesmen and of whom art works are still available. 


- Josephine Cobb 


Sharp, Margaret, Editor 
English History in Pictures; the later middle ages. The Historical 
Association, London, George Philip & Son Limited, cl957. $1.20 


This is the first of a series of paperbound slim books (73" x 10"), 
published under the auspices of the Historical Association of England. 

The first reaction is of envy. We desperately need publications of this 
kind to enhance the teaching of History in our schools. I know of nothing 
published in the United States (and this includes American Heritage) that has 
the high standard of selection added to imagination and love of beauty that 
is found in this picture book. 
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It consists of sixteen pictures = half of them in full, rich color with 
long, half-page descriptions to fill out the historical circumstances behind 
each image. Picture credits are not to a museum generally, but to the original 
publication of the picture, and a whole page is given over to credits and sources. 


* RJ. 


Burdick, J. Re, ed. 
Pioneer post cards: the story of mailing cards to 1898; with an 
illustrated checklist of publishers and titles. Voss Litho., 
Syracuse, N.Y., cl957. $3.00 


In an introductory essay, Mr. Burdick traces the origin and early growth 
of mailing cards, the collection of which has become an extensive hobby. With 
the cooperation of collectors all over the United States and Canada, he has 
listed and described individual cards made with the intention of being used 
as a mailed message or souvenir. Privately published illustrated mailing cards 
rather than government postal cards are Mr. Burdick's subject, and the pictorial 
rather than the philatelic angle is stressed in this fully illustrated volume. 
Chief categories are U.S. Exposition cards, arranged by name of exposition; 

U.S. View cards, arranged by name of publisher or printer (anonymous cards by 
locality); Canadian View cards; Foreign View cards; Foreign Events, arranged 
chronologically; Advertising post cards; post card Greetings; and brief references 
to comics, novelties, jumbos and panoramas. - M.HLB 





RARE 1865 PHOTO OF LINCOLN 

A first print of a picture of Abraham Lincoln, taken a month before his 
assassination, has been presented to Boston University's Chenery Library by . 
Melvin M. Johnson, dean emeritus of the Law School. It was Dean Johnson's father, 
Byron B. Johnson, who made it possible for Henry F. Warren, a Waltham, Mass., 
photographer, to photograph the President in March 1865. 





1926 PHOTO OF DIRIGIBLE 

A picture showing the U.S. Navy's giant dirigible Los Angeles, standing 
on its nose at Lakehurst, N.J., in 1926 is published for the first time in 
John Toland's Ships in the Sky (Henry Holt, 1957) - 31 years after the event! 








ATOMIC ENERGY FOR ART 

Three members of the Louisiana State University faculty have invented a 
process for reproducing drawings, called electron printing. A drawing, made with 
ink to which radioactive isotopes have been added, is exposed to a sensitive surface 
such as photographic enlarging paper. The resulting print, a mirror image, is said 
to reproduce the original more faithfully and more subtly than any photographic 
method. The number of copies is limited only by the life of the isotopes that are 
mixed with the ink. Only isotopes emitting low-energy rays are used. The inventors, 
Dr. Harry E. Wheeler, associate professor of botany, nis wife, Naomi L. Wheeler, 
and Mrs. Caroline W. Durieux, associate professor of fine arts, have assigned 
the patent for this process to the University at Baton Rouge. 





1000-FOOT PICTURES 

C. He Topping, an engineer, has invented a camera that makes a picture 1000 
feet long and 18 inches wide at the rate of six feet a minute. A Dallas, Texas 
firm is manufacturing this machine, which not only takes a continuous picture on 
a negative or on sensetized paper, but also developes, fixes and dries it. Devised 
originaliy as a means of copying oil well "logs" - electronic records of underground 
formations recorded on long rolls of special paper = it eliminates the necessity of 
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pasting together sectional photographs and obviates the inaccuracies resulting 
from the fact that such photos could never. be put together with the required 
exactness. 






PICTURES AND BALLOTS 
In Ethiopia's first popular elections next September neither candidates 

. nor voters need be literate. Voters will not have to read the ballots. Instead 

each will be given a card to drop into one of several boxes. Each box will bear 

a candidate's picture. 









"IMAGE OF AMERICA" 
On February 6 the Library of Congress opened its "Image of America" exhibit. 
Photos from the Library's collections and daguerreotypes from the Smithsonian 
Institution depicts 19th-century life in the United States as seen by the camera. 
Early camera equipment from George Eastman House is also on display. The exhibit 
is in two sections, divided chronologically by the close of the Civil War. All 
the pioneers of daguerreotype and photography are represented in the first section. 
The second section documents all aspects of American life as seen by both amateur 
and professional photographers. The exhibit closes on April 1. 













































* + * 






WE SEE THAT: 
The trustees of the Museum of the City of New York presented a 

Steuben glass bowl to GRACE M. MAYER on the 25th anniversary of her association 
with the museum where she is now curator of the Print Oollection. This happy 
occasion is pictured in the museum's "Annual Report, 1955-1956." During her 
curatorship, Miss Mayer has built up one of the two greatest collections of 
New York views in existence...Mrs. HELEN FAYE of Harcourt, Brace & Co., has been 
appointed to the publicity committee of the New York Chapter, SLA...Division 
membership chairman, FRANZISKA SCHACHT, housebound for many weeks with her leg 
in a cast, has returned to her duties in the NYPL's Picture Collection...Archivist 
VIOLA GUSDANOVIC has resigned from the NYPL to take religious orders...Mrs. ELSIE 
P, HEYL has resigned from her position as head of the Picture Collection, Enoch 
Pratt Free Library. She will continue to serve as Division Vice-Chairman... 
Division authors: Mrs. CAMILLA P. LUECKE and JOSEPHINE COBB had articles in the 
December 1956 issue of Special Libraries. Mrs. MINNA H. BREUVER's analysis of the 
questionnaire sent out by Special Libraries last summer appears in the March 1957 
issue of that publication...SLA is one of the co-sponsors of A Symposium on 
Systems for Information Retrieval a* Western Reserve University, April 15-17. 
"Data-Vision: Video Communication by 
Telephone Line" would seem to be one of the 
more "visual" applications listed on the 
program. William J. Sloan of the NYPL 
Picture Collection is attending and will 
report to us on the application of these 
systems to problems of pictorial research. 











FROM THE EDITOR: A lone comment has been 
received on the desirability of special 
mailings to Division members: Mrs. ALICE P. 
HOOK, Ohio Historical and Philosophical 
Library, Cincinnati, votes for their 
continuance...The Index to Volume IV (1956) 
of PICTURESCOPE accompanies this issue. 


= M. H.B. 





(From: Perrout, René. Les Images d'£pinal 
Paris 191) 











« 
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PICTURE DIVISION OFFICERS: 1956 = 1958 


Chairman: Betty Hale, Lbn., Public Relations Dept., Socony Mobil Oil Co., Inc., N.Y.,N.Y. 
Vice-Chairman 

(Chairman-Elect): Mrs, Elsie P, Heyl, Head, Picture Collection, Roch Pratt Free 

Library, Baltimore, Md. 
Secretary-Treasurer: Celestine Giiligan, Art Lbn., Young & Rubicam, Inc., N.Y.,N.Y. 
Archivist: To be appointed. 
Directory: Mrs. Helen Faye, Pict. Ed.,Textbook Dept.,Harcourt, Brace & Co.,Inc.,N.Y.,N.Y. 
Membership: Franziska G. Schacht, Picture Collection, New York Public Library 
Nominating: Eleanor Mason, Enoch Pratt Free Library, Baltimore, Md. 
1957 Convention: Mrs. Elsie P., Heyl, Convention coordinator. 
Josephine Hope, Brookline (Mass.) Public Library, local representative. 


NEW YORK GROUP: 


Chairman: Mrs. Margaret P. Nolan, Superv.,Lending Collection, Metropolitan Museum of Art. 
Vice-Chairman: William J. Sloan, Picture Ooliection, New York Public Library. 
Secretary-Treasurer: Whitney N. Morgan, Lbn., National Recreation Association. 


WASHINGTON GROUP: 


Chairman: Mrs, Marian R. McNaughton, Curator, Historical Properties Office, Chief of 
Military History, Department of the Army. 

Vice-Chairman: George E, Pettingill, American Institute of Architects. 

Secretary-Treasurer: Joe Doan Thomas, Still Pictures Section, National Archives. 





PICTURESCOPE: issued quarterly as the Newsletter of the PICTURE DIVISION of 
The Special Libraries Association, 31 E. 10th St.,N.Y. 3, N.Y. 


EDITORIAL BOARD: Editor: Minna H. Breuer; Associate Editors: Romana Javitz, Franziska 
Schacht; Production: Ruth Beach, Jean McNiece, Whitney N. Morgan. 





Address communications to the Editor: Mrs. Minna H. Breuer, 2 Williams Court, Albany 3, 
New York. For intormation about subscriptions, write to Miss Celestine Gilligan, 
c/o Young & Rubicam, Inc., 285 Madison Avenue, New York 17, New York. 


NON-MEMBER'S SUBSCRIPTION FOR PICTURESCOPE: Fill in form, clip and mail. 
Please make check payable to Celestine Gilligan, Treasurer. 


Miss Celestine Gilligan Enclosed find check (payable to Celestine 
c/o Young & Rubicam, Inc. Gilligan) or stamps for $2.00 for one year's 
285 Madison Ave., NY 17, NY subscription to PICTURESOOPE, Vol. V (1957). 
NAME 





Organization or Firm 





Address 








City — Zone State 
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CONVENTION PROGRAM 





Sunday, May 26 


Monday, May 27 


Morning 


Afternoon 


Evening 


Tuesday, May 28 


Morning 


Afternoon 


Wednesday, May 29 
Breakfast 
Morning & 
Afternoon 


Evening 


Thursday, May 30 


Morning & 
Afternoon 


Evening 


BOSTON MAY 26~30, 1957 HOTEL STATLER 


Executive Board meets all day. 
Exhibits open 2 ~ 6 pem 
Open House -- Guests of Boston Chapter 7 - 9 p.m. 


General Session -= Verner Clapp, President, Council on 
Library Resources, Inc, 


Tour of the Boston Herald Picture Collection. 
DIVISION. 


PICTURE 


"Pictures in Print" Seminar, Part I -= Romana Javitz, 
Principal Librarian, N.Y. Public Library's Picture 
Collection, PICTURE DIVISION with Museum Division. 


(This seminar is a condensed form of the basic 
orientation course for new professional staff 
members of NYPL's Picture Collection.) 


"New Photographic Duplication Methods" -=- Loretta Kiersky, 
Central Technical Processes Librarian, Bell Telephone 
Laboratories, Inc., Library, New York, PICTURE DIVISION 
with Newspaper Division. 


"Picture Indexing with Micro-image cards" <= Alma Eggleston, 
Chief, Life Magazine's Picture Collection, 


Tour of the Boston newspaper libraries and Graphic 
Microfilm of New England, Waltham, Mass. PICTURE DIVISION 
with Newspaper Division. 


"Pictures in Print" Seminar, Part II -- Romana Javitz. 
PICTURE DIVISION with Museum Division. 


Business Meeting. PICTURE DIVISION. 


Trip to Salem, Essex Institute, Peabody Museum, House of 
Seven Gables. PICTURE DIVISION. 


Banquet -~ Saville Davis, American News Editor, Christian 
Science Monitor. 





SLA Annual Business Meeting, 


Boston "Pops" Orchestra concert -= Symphony Hall. 








